Edvard Hagerup Grieg (1843 - 1907) 



Solveigs sang 

Peer Gynt op. 23 



soprano, chitarra 
arr. Vladimfr Vasa 



Peer Gynt 

je rozsahla dramaticka basen norského basnika Henrika Ibsena (1828 - 1906) z roku 1867, 

zachycujici osudy bohémského, bezzasadového svëtobëznika Peer Gynta, ktery se po mnoha 

dobrodruzstvi vraci jako staree zpët do rodného Norska, aby se konecnë setkal se Solveigou, 

ktera na nëj cely zivot vërnë ëekala. 

V roce 1874 pfisel Ibsen s myslenkou zhudebnëni svého dila, se kterou sam oslovil Edvarda 
Hagerupa Griega (1843 - 1907). Z jejich spoluprace vznikla divadelni verze pfibëhu op. 23, 

se sólisty, sborem a melodramaty, ktera byla s triumfalnim üspëchem uvedena o 2 roky pozdëji 
v Christianii - dnesnim Oslu. Dilo bylo hrano spise v mensïm nastrojovém obsazeni. Teprve 

o desetileti pozdëji upravil Grieg své dilo do dnes mnohem znamëjsi, dvoudilné instrumentalni 

suity pro symfonicky orchestr, op. 46 a op. 55. 

Peer Gynt se fadi k dilüm pozdniho romantismu, obsahujici vyrazné, az impresionistické 

prvky. Basen zachyeuje realisticky norsky zivot konce 19. stoleti, drsnou norskou pfirodu, 

ale i exotické krajiny v Africe, prvky ze severské mytologie i divoké erotické motivy. Nabizi 

se jisté srovnani s Machovym Majem. Zde jde vsak o dilo pozdëjsi, majici vice vyznamovych 

rovin. Stavi kontrast na rozdilnych zivotnich hodnotach hlavnich hrdinü a obsahuje hlubsi 

filosofické myslenky. 

Pfedkladam Vam svoji kytarovou üpravu Solveiginy pisnë ze ëtvrté ëasti ëasnëjsi, divadelni 
verze se zpëvem, Peer Gynt op. 23. Pisen je tesklivym zalozpëvem starnouci Solveigy, marnë 
cekajici na navrat své lasky. Hlavnim doprovodnym nastrojem v této verzi skladby byla harfa. 

Kytara, jako nastroj s podobnymi vyrazovymi moznostmi je k zahrani pisnë velmi vhodna. 
Je vsak potfeba, aby se interpret snazil zachovat romanticky vyraz dila. 

Kytarovy part je nutné v mysli rozdëlit na dva hlasy. Horni, kopirujici zpëv, a spodni, 

pfedstavujici harmonicky doprovod. Skladbu lze hrat i bez zpëvu, kdy je nutné melodicky 

hlas zïetelnë oddëlit od zbytku a hrat legatovym zpüsobem. Pfi hfe se zpëvem, by se mël 

kytarista zamëfit spise na harmonicky doprovod. Vyborna je téz kombinace hry s pfiënou 

flétnou. Dynamické znaëky, které jsou v kytarovém partu psany nad notovou osnovou, plati 

pro norm, zpëvny hlas. Dynamické znaëky pod osnovou pak plati pro doprovod jako celek. 

Pfepis jsem provadël s üctou k autorovu dflu, bez zbyteënych harmonickych, 
ëi melodickych üprav, se snahou o maximalni zachovani püvodniho smyslu skladby. 

Vladimir Vasa 



Peer Gynt 

is a large dramatical poetry of Norwegian poet Henrik Ibsen (1828 - 1906), composed 

in 1867. It describes a story of bohemian, unprincipled globetrotter Peer Gynt, who is 

- after a lot of adventures - returning to his native Norway, to meet Solveig at last, 

she had been waiting him faithfully for all her life. 

In 1874 Ibsen got the idea of setting his poetry into music and he himself addressed 
it to Edvard Hagerup Grieg (1843-1907). Their cooperation brought a theatre version 
of story - op. 23, with many soloists, choruses and melodramas, presented two years 
later in Christiania - nowadays Oslo. It was played only by a few instruments. It was 
only ten years later, when Grieg gave to his work a form of, now much better known, 
two piece instrumental suite for symphonically orchestra, op. 46 a op. 55. 

Peer Gynt's poetry is a work of late romanticism, with expressive, more impressionistic 
items. The poetry realistically describes life in Norway at the end of 19th century, the rough 

Norwegian nature, but also the exotic landscape in Africa, some elements of northern 

mythology as well as wild erotic motives. It suggest itself to compare it with Karel Hynek 

Macha's May, but this is a work with more semantic levels. The contrast is built on various 

life values of the main heroes and contents deeper philosophical ideas. 

I offer you my guitar modification of Solveig's song of the fourth part of theatre version 

with songs, Peer Gynt op. 23. The song is a wistful elegy of elderly Solveig, waiting 

the return of her love. The main accompanying instrument in this version was a harp. 

Guitar, the instrument with similar expression possibilities, is for this song very convenient. 

But it is necessary for the interpreter to maintain the romantic expression of piece. 

In the mind, the guitar part must be divided in two parts. The upper melodical voice, 

accompaning singing, and the lower rest, representing harmonically base. It is possible to 

play the piece without singing, but the melodical voice must accentuate from the rest and 

has to be played by legato technique. When it is played with singing the guitarist should 

be concentrated on harmonical support. Furthermore the combination of playing with 

flute is excellent. Dynamics written in guitar part above the stave are mainly for the 

upper melodical voice. Dynamics below the stave are applied for all. 

I have made the arrangement with respect to the author's work, without useless harmonical 
or melodical modifications, with utmost effort to maintain the original sense of work. 

Vladimir Vasa 
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